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P R O G R A M M E



Welcome to the fourth Teksmark! This event 
has become my annual creative boost. It’s 
not only wonderful to watch and listen to 

the writers’ new ideas, but also the conversations dealing 
with the texts and the coming together of colleagues, 
which inspire me. This year we have 16 new texts and text 
ideas on display. Like the authors, the texts and themes 
are different and distinct. The Teksmark has always 
embraced all languages, but it is pleasing that we have 
received significantly more texts in English and other official 
languages this year. Thank you to NATI and the Baxter 
Theatre Centre who both supported this project from its 
earliest days, and are constantly involved to develop and 
expand the impact of the initiative. Join the conversation, 
socialise and become involved! 

HUGO THEART
Artistic Director: Kunste Onbeperk

Koningin Lear
7-16 November • Baxter THEATER



PAGE 3

The impact and the scope of the Teksmark’s 
influence on the industry these last three years
 cannot be exaggerated. From the young play-

wrights who saw their productions on stage, to older writers 
who courageously attempt a new text, to actors and directors 
who are given their first opportunity, to the discussions, which 
take place during the sessions and also informally. Teksmark 
is an annual boost for the industry. And an essential respite 
from the rut of schedules and budgets and programmes. It 
reminds us time and again of the essence of why we do
what we do. And why the text and the idea and the writer’s 
truth, matter. And in a world of fake truth and fanatical 
meaninglessness, this might be the only thing that matters. 
And that’s why we’re fanNATical about theatre.

CORNELIA FAASEN
CEO: Nasionale Afrikaanse Teater-inisiatief

The Baxter Theatre Centre is delighted to 
once again partner with Teksmark and 
affirm our commitment to this vital platform. 

This year, we are particularly proud of our association as it 
becomes more inclusive and hopefully representative, with 
the addition of other South African languages to the mix. 
The encourage-ment and stimulation of creativity and the 
nurturing of young writers, storytellers and artists should be 
at the heart of what we do. To this end, I applaud Teksmark 
for creating and innovating the programme year on year and 
look forward to further such developments in the future.

LARA FOOT
Executive Head and Artistic Director: Baxter Theatre
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Agulhasvlakte
BY HERSCHELLE BENJAMIN

Mildred and Amy were born on 
Agulhasvlakte – a biodiversity hotspot 
where many endangered flowers are 
in danger of becoming extinct. Since 
childhood, Mildred has been a florist 
who isolated herself from the rest of 
the world. Her sister, Amy, is a social 
media influencer who turns up at their 
old farm home after an absence of 
many years. The two sisters get to know one another while Kosie van 
Niekerk, the flower thief, arrives daily for his provisions. As the sisters 
re-engage, Mildred’s battle against the constant flower thief, private 
development and the government’s changing policy on land reform 
becomes impossible.

Herschelle Benjamin is a 23-year-old playwright, arts journalist, 
columnist, marketing assistant and Masters student in drama and theatre 
studies at the University of Stellenbosch. Last year he participated in 
the Artscape New Voices programme, won the Elizabeth MacLennan-
international bursary for theatre at the University of Edinburgh and 
received a Teksmark writer’s bursary. His In Slavenhuis 39 had its debut 
at the Woordfees where he received the award for best upcoming artist. 
His first commissioned radio drama for ATKV and Tienertoneel, Drosters, 
was broadcast on RSG. He participated in the first Jakes Gerwel-writer’s 
residency for young playwrights under the guidance of Amy Jephta.

 “As hierdie blomme verdwyn... as... as hulle nie 
teruggroei nie... dan... dan bestaan ek nie meer nie. Dis 
al wat Ma-hulle vir ons agtergelaat het.”
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Al my vriende 
se dooie honde
BY BIBI SLIPPERS

Melissa Boshoff dies at the age of 15 
in a bus accident during a choir tour. 
In the afterlife (an empty room with a 
desk, a cupboard and a window through 
which she can gaze at loved ones still 
living) she finds her best friend Lizzie’s 
dead dachshund, Viool, waiting for her. 
Over the course of the next 22 years, 
another four of her friends’ dogs appear 

in Melissa’s afterlife. With the help of these dogs, she has to try to 
understand what she has to learn to move on from the limbo in which 
she seems to be stuck.

Bibi Slippers is a poet and journalist living in Johannesburg. She 
is the author of the poetry collection Fotostaatmasjien and the co-
compiler of the collection Nuwe stemme 6. The stage production of 
Fotostaatmasjien was presented at the 2018 Woordfees, KKNK and 
Aardklop with Wessel Pretorius as director.

“In my naam is alles opgesluit wat ek van die 
hondelewe gehaat het: Die gewag, die gewag 
vir absoluut alles – wag vir jou kos, wag vir ’n 
stappie, wag vir die mense om by die huis te 
kom. Wag, wag, die ewige gewag – en dan noem 
hulle jou nog, en verskoon nou my Frans, fokken 
Wagter.”
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about anxiety, religion, and everything in between, A Prayer Group Called 
Water Wings shows us what happens when it all becomes too much. Who 
hasn’t pretended to be a nun for three months so that God would notice 
them? 
 
Caitlin Wiggill, originally from Port Elizabeth,  is currently completing 
her Masters in directing at Stellenbosch University. She is the recipient of 
the John McGrath scholarship for the Scottish Universities’ International 
Summer School which she attended in August at the University of 
Edinburgh. Her poetry has been published in the New Contrast Literary 
Journal, and her play God is a Woman was the featured production 
for this year’s Artscape New Voices Programme. This is her second 
appearance at Teksmark, with her text Carpets presented last year, and 
appearing at this year’s Woordfees. 

“Last year I became a nun.  My family didn’t love the 
idea, but I didn’t know how else to prove that I was 
good enough to meet Him. It wasn’t like a ‘hills are 
alive’ moment, I wasn’t running around singing in the 
mountains or anything. I was mostly quiet.”

Set in a not-so-alternate version of 
the world, Maggie is waiting to meet 
God. Everyone gets one chance 
to meet Him and her moment has 
finally arrived. She only gets to 
ask one question, and she doesn’t 
want to waste it no matter how 
desperately she needs to know 
where the toilet is. A solo show 

A Prayer Group 
Called Water Wings
BY CAITLIN WIGGILL
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reverse this change and bring back the gender divide – masculinity and 
femininity. Sam’s Garage is the beginning of this revolution as he and his 
followers attempt to dissect what it means to be masculine. The perfect 
cult is disrupted and shifts when Alex (an outsider) joins the clan. 
 
William Hindley, Preston Hugo, Alistair Seymour, Tora Turner 
and William Vermaak BallBox was a process started in December 
2018 centered around the exploration of masculinity. The concept was 
fascinating, so they set out to uncover what it meant. The team grew to 
a group of five (four men and a woman) to explore and explain the social 
construct within a coherent storyline. Conducting hours of research, 
the play is still incomplete. They are excited to continue the process to 
play with the unplayable with what has become a contentious issue in 
society.

“Sorry, I know it must feel strange, being around such 
strong independent emotionally ... stable individuals. This is 
our sanctuary, you’ll learn to love it. We want you to regain 
your inner wilderness, your raw power, like us!” -Sam  

In a not-so-distant future, and with the 
discovery of self- impregnations, women 
stop having sex with men, causing 
gender to become unimportant. Society 
reaches its highest liberal potential, 
instigating a revolution of outliers who 
oppose this gender fluidity. They want to 

BallBox
BY WILLIAM HINDLEY, PRESTON HUGO, 
ALISTAIR SEYMOUR, TORA TURNER AND 
WILLIAM VERMAAK
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violence against women and children. A young woman brings her child to 
a baby farmer on a viciously stormy night. The danger in the house is far 
greater than the brewing tornado outside.

Wentzel Lombard is an actor and writer from Pretoria. In 2013 
he obtained his national certificate in performing arts as a top 
student at Oakfields College. The next year he joined Viclectic Artist 
Management. His short stories appear in  Rooi Rose, Nuwe stories 
2 and Wys (Woordfees). In 2016 he achieved 3rd place in the ATKV/
Kuier-poetry competition. As actor he has performed in roughly 30 
productions, including Shakespeare’s  A Midsummer Night’s Dream and 
Othello, Drif by Reza de Wet (best actor – LALT Playfest), Die koggelaar by 
Pieter Fourie, and his first original play, Geboorte, in 2017 which was well 
received by critics and staged at many festivals and theatres.

“ ’n Spinnekop voel nie skuldig oor die skadelose 
vlieg wat hy gevang en verorber het nie. Hy moet 
daardie vlieg eet om te oorleef. Dis wat hier gebeur. 
Ek is die spinnekop en julle… die vlieë.”

Bring vir my die kindertjies is inspired 
by the baby-farming phenomenon 
in the late 1800’-s and early 1900’-s. 
The play explores the dark depths 
of human cruelty and how far evil 
people will push to abuse innocence. 
Using gallows humour to counteract 
the macabre, the play comments 
on Afrikaner culture, patriarchy and 

BY WENTZEL LOMBARD

Bring vir my 
die kindertjies
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demoralising nature of toxic masculinity. But, Baby I Love You is current, 
fast paced and themes such as ageing, sexuality, identity, health care 
and race relations take centre stage. This is Second’s reconciliation day.

Andrico Goosen grew up in the East Rand’s Brakpan and completed 
his schooling at Hoërskool Stoffberg. He studied at Stellenbosch 
University where he followed his BA drama and theatre studies degree 
with an Honours (cum laude) in 2015. During this time, he also studied 
contemporary puppetry and object theatre. In 2016, Andrico, along 
with other artists, founded The Loft Puppet Company. He is also a film, 
television and theatre actor known for his roles in Kanarie, Moffie, Die 
Spreeus, Sara se Geheim and Die Boland Moorde.

“The rich whites who came to the townships 
during the 80’s called her Sunshine because her 
arse became a ticket for some whiteys who wanted 
a quick fuck away from home...”

It’s the story of Seconds Khumalo, an 
ageing boxer living under the shadow of 
legendary South African boxer, Baby Jake 
Matlala. Seconds has to undergo training 
with coach’s son, Jerry Lötter, a white 
Afrikaner skollie figure. Both are anxiously 
awaiting the return of George Lötter. 
The ensuing  conversation is brazen 
locker room talk, banter, politics and the 

But, Baby I Love You
BY ANDRICO GOOSEN
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sketch comedy with razor-sharp-, original sketches and a touch of 
cynicism. The aim is not to educate or scold the audience. The goal is 
laughter at something quite absurd, yet recognisable in today’s society.

Stephanie Burnett, Ayden Kruger, Megan Meyer, Jaime 
Montgomery and Lezanne Steenkamp 
The group of women, aged between 20 and 23, are/were students at the 
drama department of the University of Stellenbosch. Their backgrounds 
are diverse in terms of; culture, social context and language, as are their 
personalities. This leads to a fresh and dynamic perspective and speaks 
to a wider audience. What they have in common, 100%, is a passion for 
theatre and storytelling which makes you laugh and think.

“Who you calling a lady? I’m an individual. 
That polo neck was asking for it! 
Ons is die vrouens wat in die kombuis wil wees.”

Five actresses try desperately to 
create a production that explores 
problematic gender issues, but in 
the process, their own prejudices 
get in the way. This is a bilingual 

Draft 5
BY STEPHANIE BURNETT, AYDEN 

KRUGER, MEGAN MEYER, 

JAIME MONTGOMERY AND 

LEZANNE STEENKAMP
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and the pleasure of transgression, as the lines blur and the collaboration 
between the two  worlds begins to emerge. 

Zac Fleishman’s performance-making practice developed out of 
a desire to make historical research and concepts more visible and 
digestible, outside of academic journals and official institutions. He has 
previously, together with an ensemble, adapted and directed Wealth 
(2016) by Aristophanes and designed lighting for The Spice Roots 
Collective’s version of Out of Bounds (2016). He graduated from UCT with 
a BA in History and Drama (2018) and is currently busy with his Honours 
in History and Playwriting (2019). This play was written as part of these 
studies under the guidance of Nadia Davids. 

   

“The city needs to eat.  
And the city eats meat.” 

Fresh Meat plays with themes of desire, 
taboo, order and dirt. It examines the city, 
ravenous and insatiable, where people 
increasingly board themselves up in their 
sanitised box flats, away from the dirt of 
the street. It is about the multitudes in the 
city, but it also more intimately engages 
the secret worlds we build together - in 
and amongst it all. It is the rules we make 

Fresh Meat
BY ZAC FLEISHMAN
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from the edges of existence, and moved to a rather central position,” 
says Lwanda Sindaphi. This narrative aims to interrogate the possibilities 
of true reconciliation in post-apartheid South Africa and also to dissect 
the residues of the past in a democratic country from the so-called 
Born-Frees perspective. 

Lwanda Sindaphi is a theatre maker, actor, puppeteer and artistic 
director of Lingua Franca Spoken Word Movement as well as a published 
playwright and poet. He is currently pursuing his Honours in Playwriting 
at the University of Cape Town and holds an Advanced Diploma in 
Theatre Making. Recently he was nominated for four Fleur du Cap awards 
and won three with his multidisciplinary work, KUDU (Best New Director, 
Best New South African Script and Best Ensemble). In 2014 he was 
named Top 10 Poet in Africa by Badilisha Poetry. He is a co-founder of 
CYPHER, a poetry organisation in Cape Town. 

“So your mother has found a new domestic worker to replace my 
mother? That woman worked for your family for more than thirty 
years but she returns home with nothing more than fifty thousand, 
Anne. Can you imagine? Fifty thousand? You bring her back here 
to die. And I have to dig the grave myself. I dug the grave, Anne.”

When the playwright first read Born in 
the RSA and Mies Julie, he noticed a 
sub-storyline he wanted to explore, 
revolving around the mystery of black 
and white kids sharing a mother 
whose identity is always viewed within 
a domesticated framework. “I had a 
dream to weave a narrative where this 
shared black motherhood is removed 

I will Teach You How 
to Share the Milk
BY LWANDA SINDAPHI 
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explores many facets that formed part of the tragedy: media, social 
media, interpersonal relationships, politics, history and the repercussions 
of a raging fire.

Shaun Oelf is a professional dancer and choreographer from Knysna. He 
started his dance career with Jazzart Dance Theatre’s training programme 
for young adults in 2006. He has received numerous prizes, including 
the Baxter Theatre’s Artist of the Year (2014), and was nominated as best 
supporting actor in Lara Foot’s Fishes of Hope. In 2014, he established  
the Figure of Eight Dance Collective (FO8) with Grant van Ster.

Wilken Calitz is a musician and writer from Cape Town. In 2017 he 
completed a Masters in creative writing (cum laude) at the University of 
Cape Town under the guidance of Etienne van Heerden. His radio drama 
Veertig Dae received second prize in the 2012 RSG-radio competition. His 
play 2092: God van klank won the 2013 outstanding drama production 
at Woordfees and was nominated for six Fleur du Cap theatre awards in 
2015, including for best new South African text. His debut novel will be 
published in May 2020.

“Die Karatararivier, boetie. The deep dark place. Hy sluk alles. Al die 
neighbourhoods langs hierdie swart slang in die Outeniqua – húlle sluk al 
alles vir jare en jare en jare.”

On 29 October, nine people from 
the Farleigh-community lose their 
lives in the Knysna fires close to the 
Karatara River, which has been part 
of the Outeniqua Khoi’s existence for 
thousands of years. This is the story 
of the community’s loss through a 
combined narrative of dance and 
drama. Thematically the production 

Karatara
BY SHAUN OELF AND WILKEN CALITZ 
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to the wedding. He soon realises all is not well – Sanna is living in the 
old farm workers’ quarters and Kris is lukewarm about her wedding. 
During the weekend the family’s secrets are exposed. It is a drama about 
clinging to Afrikaner identity, land ownership, women trapped in the 
patriarchal system, and a family as a relations system with its own rules, 
provisions and definition of “normal”.

Philip Rademeyer is a Cape Town writer, director and designer. His 
work is performed at various theatres and festivals in South Africa and 
has been rewarded with numerous local and international prizes. Most 
recently, Klippe wat val won the 2019 ATKV-Woordveertjie for best drama 
text. His work as playwright includes Huishou, Wild, As, The View and The 
Graveyard, and as director/designer Monsieur Ibrahim en die blomme 
van die Koran, Weerkaats, In Slavenhuis 39 and The Maids. He has also 
written for radio and television and is the director of the film Skemerson 
(Palama Productions).

SANNA: Tyd stap aan, party dinge verander, ander nie. Ieder geval raak mens 
gewoond daaraan, jy maak aanpassings. Dis die lewe. Jy weet dit seker?  
CHRIS: Ek wonder of dinge anders sou wees as Pa nie dood is nie. Dalk sou ek 
nie… weggegaan het nie. Ek het altyd gedink hy was ’n goeie man. 
SANNA: Hy was ’n man, dis al. En Stoffel is ook. 

Kristina is getting married on Sunday. 
On Friday night her estranged twin 
brother, Christiaan, suddenly appears 
on their run-down farm. Their mother, 
Sanna, has invited him and their older 
brother, Stoffel, the former golden 
boy, is furious at his return. Chris 
exacerbates the situation by bringing 
his husband, a black queer-activist, 

MaanSonde
BY PHILIP RADEMEYER
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married to journalist, Alan Smith. Two years into the marriage, Alan has 
“an indiscretion” with a woman and Olly just can’t get over it. So, here 
they are, in a six-week “relationship therapy” session. This is the third of 
the six sessions, often with hilarious, yet honest results ... 

Rafiek Mammon has a Masters in Educational Philosophy from the 
University of Stellenbosch, and a BA (Soc. Sc.) from UCT. Before entering 
the arts world, he lectured in Journalism & Communication at CPUT. He is 
the former Arts Editor of The Cape Times. He has served (and still serves) 
on many judging panels, readings of scripts for festivals like the KKNK, 
Suidoosterfees and Vrystaat Fees. His first play, Seashells, won an Ovation 
Award at the Grahamstown National Arts Festival in 2012. He is also a 
theatre mentor and director, columnist and arts journalist. 

“Aaah, dear Olly. Your humour is always a tonic 
– one of the reasons I fell in love with you in the 
first place. But tell me…what are the weather 
conditions like up there, on the moral high 
ground?”

Gay marriages have their challenges 
as much as any other marriage. This is 
a real- time 55 to 60-minute therapy 
session with relationship counsellor, 
Amanda (Mandy) Makeba, who is said 
to be the “best in the business”. With 
her “alternative” methodologies she has 
helped many relationships. Successful 
stand-up comedian, Oliver (Olly) May, is 

Marry-Go-Round
BY RAFIEK MAMMON
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Veronique Jephtas is an actress, poet and theatre maker who is doing 
her Honours in creative writing at the University of Stellenbosch. Her 
first text, Hoe change hulle, was part of Teksmark 2018 and will debut at 
Woordfees 2020 with Lee-Ann van Rooi as director.

“En as jy eers jou privilege agtergekom het, 
besef jy, dalk het jy jou bek verbygepraat.” 

The principal themes are renewal and 
acceptance of ourselves. The ugly side 
of starting over is exposed and tackled. 
These are honest conversations about 
difficult topics. The themes range from 
the money-making wave with hair 
products, haircism, to the country’s 
politics, as well as growing-up stages 
we would like to forget.

My kroon se krank
BY VERONIQUE JEPHTAS
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Beyers de Vos is a Cape Town author. He has a Masters in creative 
writing from the University of Cape Town and his debut novel, Talion, was 
on the long list of the 2019 Barry Ronge Sunday Times Fiction Prize. His 
debut play will be staged in 2020. 
 

DANIEL. Hoe lewe jy met jouself? 
ROOSMARYN. Jy dink moord is ’n 
moeilike ding, nè? Maar dit is nie. Dis 
maklik. As jy eers verby die gevolge 
gedink het, as jy deur die gevoel daarvan 
kom, is dit eintlik nogal lekker.

When the killer Roosmaryn turns up to 
take revenge, Daniel and Josh are in 
the middle of intense sex and intense 
arguments. She takes them prisoner. But 
why is she there? Roosmaryn is a bloody 
tragedy about ghosts, trauma, guilt, a 
racist penis and the consequences of 
violence. 
 

Roosmaryn
BY BEYERS DE VOS
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grandfather to save his village from the valley of death. The story takes a 
turn when a white man is at the heart of the solution. This gives the boy 
hope and courage on the one hand, but he becomes the enemy of the 
villagers, which results in the death of his loved ones. 

Thukelo Maka is an actor, playwright, pianist, composer, songwriter and 
singer. He was born in 1985 in a small village named after the abaThembu 
king e Cala. In 2000 he moved with his grandmother to Cape Town 
motivated by the possibility of opportunities. In 2007 – 2009, he joined 
New Africa Academy to develop his story telling muscle. Since then, he 
was trained in the theatre and performance disciplines. In 2011 – 2013, 
he joined Magnet Theatre as a physical theatre performer. Shortly after 
graduation, he was part of the University of Cape Town theatre, script 
writing and performance programme. 

“They want him to scream the untold stories of 
the unseen, but they are not listening to him.”

The play explores themes of death 
in black and white communities. It 
challenges different racial groups 
to evaluate their individual reaction 
to and relationship with death. A 
rural Xhosa boy has a dream of his 
grandfather seeking what was not 
given to him. The boy is on a quest 
to find what was asked for by his late 

The Boy 
of the Mountain
BY THUKELO MAKA
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with the cancer narrative in an offbeat and satirical fashion. We follow 
Roelof from first hearing the diagnosis to the worst part of his treatment. 
His relationships with his grandmother (the anchor in his life), a new 
boyfriend and some of his fellow patients (specifically an unexpected 
father figure) are at the centre of the piece.

Wessel Pretorius was born in Mbombela, Mpumalanga. He graduated 
(BA drama) at the University of Pretoria and completed his Honours at 
the University of Stellenbosch under the guidance of Marthinus Basson 
and Antoinette Kellerman. In 2011, he wrote and played in his solo 
production Ont-, which was eventually translated as Undone and toured 
for five years, both locally and internationally. Other highlights include 
Die dag is bros (writer), Die ontelbare 48 (actor, text and director), Klara 
Maas se hart is gebreek, Ensomeer: Die vloeistof-trilogie (actor, text and 
director) and most recently Sê my naam soos ’n Starbucks-knaap at the 
Alexander Bar Upstairs (actor, text and director). 

“Komedie is nie een van die Here se forsste kragte 
nie. Ek vermoed hy’t gedink Sophie’s Choice was 
histeries.”

In 2011, at the age of 20, Pascual 
Wakefield is diagnosed with testicular 
cancer. Valskermstories uses Pascual’s 
experience as inspiration to sketch the 
effect of a sudden awareness of one’s 
mortality on the psyche of a millennial. 
In spite of the treatment and trauma, 
life goes on. Relationships, studies, 
friendships and family are interwoven 

BY WESSEL PRETORIUS

Valskermstories
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DIE SKRIF IS AAN DIE MUUR. 

O O R  T E AT E R 
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TUESDAY 5 NOVEMBER 2019

14:00 – WELCOME

14:30 – 17:00 SESSION 1
Bring vir my die kindertjies 
Wentzel Lombard
Extract directed by Francois 
Toerien
With June van Merch, Waldimar 
Schultz and Kay Smith

A Prayer Group Called Water 
Wings 
Caitlin Wiggill
Extract directed by Tara Notcutt
With Llandi Beeslaar

But, Baby I love You 
Andrico Goosen
Extract directed by Tinarie van 
Wyk Loots
With Carel Nel and Nhlanhla 
Mkhwanazi 

WEDNESDAY 6 NOVEMBER 2019

11:00 – 13:00 SESSION 2

My kroon se krank 
Veronique Jephtas
Extract directed by Quanita 
Adams
With Veronique Jephtas

BallBox 
William Hindley, Preston Hugo, 
Alistair Seymour, Tora Turner 
and William Vermaak
Extract directed by the company
With Robert Hindley, Preston 
Hugo, Alistair Seymour, Tora 
Turner and William Vermaak

The Boy from the Mountain 
Thukelo Maka
Extract directed by Lehlohonolo 
Shale 
With Kwindla Pearl Antony and 
Thukelo Maka

Valskermstories 
Wessel Pretorius
Extract directed by Wessel 
Pretorius
With Pascual Wakefield, Robert 
Hindley and Wessel Pretorius

programmeprogramme
TEKSMARK 2019
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14:00 – 17:00 SESSION 3
Al my vriende se dooie honde 
Bibi Slippers
Extract directed by Wolf Britz
With Ludwig Binge, Carla Smith, 
Ané Koegelenberg, Melanie 
Scholtz, Richard September and 
Devonecia Swartz

MaanSonde 
Philip Rademeyer
Extract directed by Philip 
Rademeyer
With Joanie Combrink, Emma 
Kotze, Gideon Lombard and 
Albert Pretorius

Marry-Go-Round 
Rafiek Mammon
Extract directed by Fred 
Abrahamse
With Marcel Meyer, Faniswa Yisa 
and Keeno Lee

I Will Teach You How to Share 
the Milk 
Lwanda Sindaphi
Extract directed by Lwanda 
Sindaphi
With Babalwa Makwetu, 
Mangaliso Ntekiso and Frances 
Sholto-Douglas

Draft 5 
Stephanie Burnett, Ayden 
Kruger, Megan Meyer, Jaime 
Montgomery and Lezanne 
Steenkamp
Extract directed by the company; 
Facilitator: Nicole Holm
With Stephanie Burnett, Réne 
Cloete, Ayden Kruger, Jaime 
Montgomery and Lezanne 
Steenkamp

THURSDAY 7 NOVEMBER 2019

11:00 – 13:00 SESSION 4

Agulhasvlakte 
Herschelle Benjamin
Extract directed by Herschelle 
Benjamin
With René Cloete and Gretchen 
Ramsden

Fresh Meat 
Zac Fleishman
Extract directed by Zac 
Fleishman
With Celeste Loots, Tazme Pillay 
and Johann Vermaak

Roosmaryn 
Beyers de Vos
Extract directed by Mercy 
Kannemeyer
With Nicole Holm, Wian Taljaard 
and Conradie van Heerden

Karatara 
Wilken Calitz and Shaun Oelf
Extract directed by Gideon 
Lombard
With Dean Balie, Shaun Oelf and 
Grant van Ster

13:00 – CLOSING
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6 DECEMBER 2019
OUDTSHOORN

23-29 MARCH 2020
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